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# Audio Visual Installation
# Interactive art

# Animation

# Video
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A video artist whose research focuses on perceptual shifis occurring within a
single-room environment. Observing moments when everyday objects—tools or
Jood—suddenly appear uncanny, almost monstrous, the artist explores these
phenomena through video, sound, and text. Past works include Lag, which captures
individual differences in sausages through variations in bursting sounds, and
Observing Variation: in Sliced Loin Hams, an animation that examines the produc-

tion process of sliced loin ham and visualizes subtle differences in their forms.

My Works > moritaasuka.com

R BRBIF | Fallen Hair Landscape Studies * https://sites.google.com/view/nukege/works
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One day, 1 forgot to toast a kirimochi. By the following day, it was discovered in a state so
completely dried out that it felt as though a mythical treasure box had been opened. The
kirimocht had become rigid and desiccated. The kirimochi found at that moment was clearly
no longer the kirimochi it once was. Where had the kirimochi I knew so well disappeared
t0?This work is an installation composed of text and objects,in which the artist—having
Jound no appetite for the dried kirimochi—begins to question:why did it cease to feel
appetizing, and what, to begin with, had I been finding appetizing at all?’From multiple
perspectives, the work traces a process of inference and speculation,attempting to

understand the kirtmocht anew.
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"Banana no Totte (Handle of the Place Nana)," Art Space Banana (Ba-Shichi), Aichi
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One day, a kirimochi (cubed mochi rice cake) was forgotten in the toaster.
By the following day, as if it had passed through a time machine,

it was found hardened and dried.

Whar was discovered that day was no longer the same mochi.

1t had become something else entirely.

Where had the familiar kirimochi gone?

For now, we' Ul call the fissured, dry mochi, “cracked mochi.”

No matter how long [ stare at it, the cracked mochi does nothing to stir my appetite.
Freed from its purpose as food, it has become nothing more than a chunk of mazter.
Now, having regained a once distant untamed and wild state,

it lingers in the kitchen as an alien presence.

But where exactly do we draw the line between what is edible and what is not?
One obvious criterion is whether it has spotled,

but the cracked mochi shows no signs of mold.

1t had simply dried up—nothing more.
Another measure could be its appeal to appetite.

Whether something provokes hunger is a crucial instinct in our ability to recognize an object as food.
Looking at a kirimocht, one might imagine it coated in roasted soybean flour
or puffing up as it is toasted—stimulating hunger.

But the cracked mochi does not evoke this desire.

So what was it, exactly, that made the kirimochi appetizing?

When comparing the kirimochi and the cracked mochi,

a significant change was in its size,

which had shrunken down by about five millimeters.

Could it be the kirimochi s shape itself that provoked desire?

Did you know that the proportions of kirimochi follow the golden ratio (1:2/1 +\/ 5)?

If its shape were responsible for triggering hunger, this ratio must have played an important role.
Perhaps the essence of the kirimochi resided in the window-frame-like gap

that remains when we subtract the area of the cracked mochi.

Or perhaps it is the water content.

In food photography, mouthwatering elements like steam and glaze

are often treated as the main characters.

What constitutes this so-called main character is

ultimately nothing but water.

If 5o, then maybe the source of the hunger was water all along.

Had I actually been looking at the kirimochi

and destring its moisture?

If tha is the case, the essence of the kirimochi may have evaporated into the atmosphere,

now lingering quietly in the air.
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One can amble on, swifily run through, or attempt to traverse this singular path alongside
others—as their ways of moving back and forth along the passage are converted into letters
that resemble the body’ s motions. When subtle, everyday movements are projected as
letters, they may reveal shifting emotions hidden within physical movement, as well as
mannerisms unique to each individual By “ translating” the act of walking, this work serves

as an invitation to playfully decode each passage that takes place.
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Video Installation

Supported by Institute of Advanced Media Arts and Sciences

Special Thanks: Takeshi Kawai / Yuki Mino / Kanata Yamagishi

Sliced loin ham / Speaker / Projector / Circular screen / Monitor / LED lights
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Loin ham slices, packaged in sets of four, have meac fibers that remain visible in their
texture. 1hese fibers subtly connect the slices with a continuous pattern, suggesting that they
were once part of a single piece of meat. When each slice is converted into one frame of
animation and played in sequence, the fibers seem to come alive and pulsate, exposing the
rawness hidden beneath the once familiar, sliced ham. This work was developed as a video
installation, highlighting the distinct production process of sliced loin ham, its materiality,

and the subtle variations found in each slice.
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"Yamanashi Media Art Award 2024 "- Award Winners Exhibition,Small Kura Art Museum, Yamanashi
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Frosted Glass / Record Player / Microphone / Speakers / Woofer
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One day, as I casually heated sausages in a microwave,
1 heard their screams. The microwaves heated the sausages’ uniformly standardized skins
to their limit, causing these encasings to burst, and their cries echoed through my quiet

apartment.

This work forcibly translates these artificially produced screams, born from the process of

mincing and encasing meat, into sound and text, presenting them as an audiovisual
installation where sight and sound intersect. One by one, hundreds of sausages are tossed
into the microwave under identical conditions, exposing the subtle differences which emerge
when their encasings rupture. The sounds of the bursting sausages are recorded and
converted into fragmentary linguistic units, which are collected through voice analysis. The
alphabet that appears on the monitor as an unintelligible code creates the illusion that the
sausages—mass-produced, with seemingly no individual differences— have developed

COIZJCIbl[JﬂCJ’J, deliver lﬂg unexpe(ﬁled messages.
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"Akita University of Art Graduation/Completion Exhibition 2022, " Akita Culture and Arts Center, Akita
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Video Installation

Nikon D5300 / Polypropylene Sheet / iPad
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One can amble on, swifily run through, or attempt to traverse this singular path alongside
others—as their ways of moving back and forth along the passage are converted into letters
that resemble the body’ s motions. When subtle, everyday movements are projected as
letters, they may reveal shifting emotions hidden within physical movement, as well as
mannerisms unique to each individual. By “ translating” the act of walking, this work serves

as an invitation to playfully decode each passage that takes place.




PRKHE R SLEM AR R A - BT R 20221, FKEALALES , FKH

"Akita University of Art Graduation/Completion Exhibition 2022, " Akita Culture and Arts Center, Akita
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Video Installation
Sound: Asuna Ito

Boneless Ham / Loin Ham / Beer Sausage / Salami

BB 3N RTA 2 L, BEFHELTRORTVIINM TSN E8ETH 25,
ZOHMWODBLTHEINZNLDKEIIZ . DT LR S ES ) DBHEAELTV 2,
ZHREBDILDLES, BLREMTHoTz Iz bD, REICLTIIRHRIEHLD
bl IOV EEHAET S ETaHkLI,

Uniformly formed sliced ham, although processed for convenient use as a food product, still

retains a slight playfulness in their variations in size. This may be the final, quiet resistance

of these ham slices, which were once living creatures. Through continuous playback of these

vartations, the subtle irregularities in their outlines become visible.
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Animation

Monitor / Screen / Projector / Speakers / Woofer
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French curve rulers, used to draw curves, hold a captivating quality in the way they move
when being used. As they rotate, they seem to search for the perfect position to match the
intended curve.Despite its fixed shape, the French curve ruler patiently adjusts its
ortentation to align with the curve that is envisioned, evincing its unique personality.

French curve rulers come in various shapes, and, naturally, each one moves differently,
even when used to draw the same curve. In runners, the letters A to 7 are converted into
tools for drawing curves, much like a French curve ruler. The letters move around while
rotating as if to squirm along a given curve. By replacing the variations in the shape of each
letter with variations in their squirming movement, the distinct character of each letter

emerges.
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Voice: Ethan Sames

Projector / Speakers / Woofer
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Through the apartment walls, a voice can be heard—the sounds muffled and words
unclear. Yet the rhythm and tone of the voice convey joy or sadness, revealing the
consciousness of the person. Despite the vagueness, in that moment, [ realized that
communication can exist even without clarity.

In this work, [ extracted the impressions of each [PA-style pronunciation symbol (ce, ©, etc),
created motion graphics, and played them back randomly in succession, in an attempt to

reveal the presence of a consciousness that should not be there.
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"Solo Exhibition: Voices Beyond the Wall," Atrion Akita, Akita
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"Fallen Hair Landscape Studies" is an activity unit that observes and analyzes fallen hair
hiding in everyday life from the perspective of "landscape."

When hair is on the scalp, it belongs to human society. Eventually, the hair shed from the
scalp departs from this human-centric society. It connects with other entities such as floors,
air, microorganisms, and dust, establishing a society of other species. "Fallen Hair
Landscape Studies” contemplates the fact that this hair, which was once part of us, is now
connected to other entities somewhere on Earth. By deciphering the rules of this fallen hair
soctety, we reveal the ecology of fallen hair. This is an activity of constructing images that

open up new possibilities for fallen hair. In other words, it is an exploration of the

conditions under which fallen hair emerges as potentiality.
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